Reviews on Pauliina Rauhala’s #3 bestselling novel
HARVEST

(Gummerus, 2018)

4-starred review in Aamulehti newspaper
“In Rauhala’s novel the broadness and peacefullness of the agrarian lifestyle and the characters’
strong attachment to nature balance the spritual narrow-mindedness and fervor.

The author describes everyday tasks with precision and tenderness, and the characters live
with nature with all their senses throughout the years. The rich symbolism of the novel is well
contemplated and precise, making the language even overwhelming. (...) Rauhala has made the
episodes in the novel feel true by using spiritual language.

Despite the heaviness of the theme there is also humor in the novel. It is most touching in
Aaron’s thoughts where the earthly and the religious mix on the levels of language, observations
and imagination.”

Eteld-Suomen Sanomat newspaper:

“Pauliina Rauhala’s debut novel Heavensong (2013) brought up such themes as the experiences,
injustices and harshness the people within the Laestadian religious movement have encountered.
Her new novel Harvest broadens the subject into an universal level. This is not about a single
movement anymore.

The novel goes deep in dealing with the mental and social selfishness of people and the
dissidence it creates, the rejecting of other people. Fear, longing, and all feelings are born from
wanting to connect to something or someone, but even good insights can bring out bad things if
they are brought into an excess. (...)

The novel’s wide factual basis and the creative journey of an individual character merge into
a strong vision about what is the lot of a man or a community and what it is to be left without



anything. The novel’s spine is made of the intense longing for a connection with other people,
with God, with art or with nature.

(...)

The reflections of the poetic, musical and cosmic infinity are an impressive paradox in a
novel that tells the story of narrow social groups and psychological lock-ups. Rauhala is visionary,
precise and skillful in describing the surroundings and the phemomena but also the everyday tasks
and things. The references and intertexts move into different directions: there are sermons,
folklore, art, sounds of nature, comics, dreams and common realism. Symbols, images and words
flare in an endless dazzle — they form the hinges of the earthly and the holy and open the finely
drafted whole.”

Four-starred review in Kainuun Sanomat newspaper
“Harvest has more layers than Rauhala’s debut. It takes an effort, but the reward to the reader is
great.

Rauhala has four first-person narrators, four bearers of sins: a small boy, Aaron, his
grandmother from the mother’s side, Aliisa, his great grandfather from the father’s side, Taisto,
and his aunt, Auroora, Aliisa’s daughter. The novel has also minutes of the Laestadian religious
movement’s sittings that were organized in order to judge the pureness of the faith of some
members.

On the side of these narratives there is a travel account where a male author looks for ‘an
explanation, solution or a similarity’ to what has happened in his own family. (...)

The nature is important in more than one way in Harvest. It treats people, satisfies the need
of beauty, but it is also unpredictable and threatening.

Rauhala’s narration draws from the nature. It is symbolistic, tender and beautiful.”



Kaleva newspaper:
“Harvest is a well-balanced novel about the relationship between a story, power and truth. The
narration is saturated with religious images. At their best, the metaphors start to live, they swell
into magical and reveal something of the inner worlds of the characters.

Despite the criticism the novel directs towards the religious community it is still like a
friendly gesture at the ones who have a faith, a dove of peace between the covers.”

Keskipohjanmaa newspaper:
“The greatest merit of the novel is the psychological tension the author has built in the school boy
Aaron’s relationship with his great grandfather Taisto and his grandmother Aliisa, Taisto’s

daughter-in-law. Both are dear and important to Aaron, but in the religious dispute they end up on
opposite sides.”

Kaleva newspaper on Botnia nomination:

“The tender and loving eyes of a child are the most significant thing in Rauhala’s novel. Through
them the reader gets a chance to see and feel the things that have happened even if they are still
hard to admit — things that have left wounds in people’s minds that still remain to be healed.”



Kiiltomato magazine:

“Harvest is a strong work of fiction, even though the events must be based on several true stories.
Rauhala succeeds in describing an inwards-turned community in all its complexity, and its
members with love — though all of them have faults and flaws.

(...)

Heavensong alone has sold almost 70,000 copies in Finland. What is it that makes Rauhala
one of the most popular modern authors writing about religion in Finland? There are several
reasons.

1) Rauhala writes about things that are close to herself with a personal touch.

2) She writes skillfully and insightfully. For example, the poetic expression in Harvest is
intriguing and compelling in itself.

3) Rauhala’s novels have enough layers to make them a challenging read. Familiar features
merge with new and unknown ones, and vice versa.

(...)

5) Perhaps the most important reason is this: Rauhala does not shy away from painful
themes and experiences nor taboos. Her descriptions of intense feelings are at the same time
beautifully poetic and heart-breakingly concrete.”

Turun Sanomat newspaper:
“The role of the male author-narrator in the novel is impressive and turns more and more
interesting and meaningful as the novel advances.

The episodes from the past intertwine with the travel accounts of the narrator. They lead
him personally into other closed movements that require strong loyalty — but also to write
metatext about the novel itself.



As the members of the Laestadian movement get lost and are driven to despair, the narrator
experiences the same as an author.

The agony about the uncertainty of the world pains everyone, no matter the era, and makes
people want to seek security and shelter. The strength of the tight religious movement lies in the
power to give and take. Rauhala remembers to write down also the brief moments of happiness
beside the anxiety. It is exactly that what makes the novel so beautiful, though sad.”



